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AT THE HEIGHTS OF BORODINO MOSCOW 
By Vassili Verestchagin 
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THE HORRORS OF WAR 
By Vassili Verestchagin 



TRAGIC DEATH OF VASSILI VERESTCHAGIN 



The report that the great Russian battle-painter, Verestchagin, 
went down with Admiral Makaroff in the explosion of the Russian 
battleship Petro- 
pavlovsk will cause 
regret to many read- 
ers of Brush and 
Pencil, whether 
pro-Japanese or 
pro-Russian in their 
sympathies. A col- 
lection of one hun- 
dred and sixty-two 
of Verestchagin' s 
big paintings, in- 
cluding the Napo- 
leonic war series, 
was shown in 1902 
in this country, at 
which time his art 
was made the sub- 
ject of a carefully 
illustrated study in 
the pages of this 
magazine (issue of 
March, 1902). It 
had been nearly 
around the world 
and was to be taken 
to London, where 
the pictures were 
to be sold by auc- 
tion. The value of 
the whole one hun- 
dred and sixty-two was estimated at $200,000, while one painting of 
Napoleon was thought worth $20,000 — deemed a conservative price. 

A peculiarity of the Russian painter was to sell his works only 
once in ten years, keeping them together as long as possible for 
exhibition purposes, his intent being to preach the horror of war. 
One may name here, with here and there a word of description, some 
of the more important of those which Verestchagin had in his second 
exhibition, that of 1901-1902. "On a Camp Stool," Napoleon's 
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YOUNG RUSSIAN WOMEN 
By Vassili Verestchagin 
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BRUSH AND PENCIL 



legs extended and his feet resting on a drum, his arms folded and his 
head bent forward, his generals standing back of him and peering 
through field-glasses. ''Taking the Redoubt at Gorodino," "Before 
Moscow Awaiting the Deputation." Napoleon standing on the 
height, hands clasped behind his back, looking down on the city. 
"The Ouspinsky Cathedral," which was used by the invader as a 
stable. "Incendiaries," "Bad News from Home," Napoleon at a 

table has. just read 
letters from Paris 
and is in deep 
thought. "Advance 
or Retreat?" "In a 
Hut in Gorodino," 
here he is in heavy 
shadows, his head 
in both his hands, 
and elbows resting 
on a rough kitchen- 
table. "Gorodino," 
"The Burning of 
Moscow," Napo- 
leon and one of his 
marshals standing 
by the walls of the 
Kremlin. "A Sea 
of Fire," "Van- 
quished by Fire," 
"At the Battle of 
Eylau," "Awaiting 
a Peace," "Peace at 
Any Price," so in 
effect he said in 
the negotiation: "I 
wish for peace. I 
must have peace 
without fail. Only 
save my honor." 
"Marshal Davout in 
"Return from the Palace," "On the 
Napoleon and his generals on foot in 




THE PARTISANS 
By Vassili Verestchagin 



the Monastery of Tchondow, 
Great Road," "The Retreat, 
the snow. "Resting by Night," "In the Frost 

Besides there were many portraits of different persons who together 
formed types of the Russian population and numerous sketches of 
landscapes. 

His pictures composed of scenes in the Philippines, that were 
exhibited at the same time, had been done hastily, as was evident, 




#.<•"' 



v*--.* 



%»» JL 







ON THE GREAT ROAD— THE RETREAT 
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and were of no great credit to the artist. But the war in the archi- 
pelago was not then — is it now? — concluded, and these paintings 
attracted a good deal of attention. The titles of the more important 
of them were the following: "Far from Home," " Battle of the 
River Zaporte," under the command of General Lawton.. Verest- 
chagin was at this battle. The picture shows the face and shoulders 
of Lawton veiled by the smoke of guns. There is a bridge, one side 
of which is on fire, and on the right are the guns in action. " Battle 
of Santa Anna, under General Atkinson," ''General Arthur and his 
Staff at the Battle of Caloocan," "Examination of a Fugitive," and 
"A Spy." E - Colbert. 



ART IDEAS FROM THE LAITY 

Hamlin Garland declares that the paintings of the old masters 
preserved in the art galleries are not in the least like what they were 
originally, and are anything but beautiful now. Their bright colors 
have faded, and they are no longer really valuable as paintings, but 
merely as works of historical interest. On the other hand, it is the 
modern painting that demands our admiration, and particularly the 
modern painting of the impressionist school, done in primary colors 
of red, blue, and yellow, warranted not to fade or run, which leave 
detail to the imagination and trust everything to general effect, like 
a drop-curtain or sign-board. "If some of the old masters could 
return to life, and compare their works with those of the impression- 
ists," said Mr. Garland, "they would be horrified at their own." 
S> Great artists must be men first and artists afterwards, says Bliss 
Carmen. They must avoid the dangers of specialization, of devoting 
themselves too closely and exclusively to their own subjects. They 
must cultivate all their powers, Mr. Carman says, in order that they 
may gain great poise, and adds: "The man must be greater than the 
artfst; and when this is not so, only a second-rate art can be the 
result. So that if you are a writer or a painter or make music for 
your mistress, it is of the utmost importance that you should be some- 
thing of an aesthete, and a philosopher as well. For the art of a people 
must provide the moral aims and aesthetic ideals for that people; it 
must, therefore, be the product of the very best spirits and minds of 
the race. Upon no other class in a community, then, does the obli- 
gation of noble living rest with so unremitting a strain as on its 
artists, its writers and painters, its architects and music-makers. 
Great sanity alone can give birth to great art." 



